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MARRIOTT’S CUSTOM HOUSE. 





Right now, as the city sleeps, a crew of stonemasons, carpenters, and 
woodcarvers are quietly going about the painstaking task of restoring 
Boston’s most magnificent landmark. 






















Soon the transformation will be complete, the cobalt blue clock face will 
once again welcome travelers, and you can be there. As one of the proud 
owners sharing in what is to become a new chapter in Boston history: 
Marriott’s Custom House. 


OPENING THIS SUMMER. 


Marriott’s Custom House has the unique distinction of being both the 
newest and the oldest property in the family of Marriott Vacation Club 
Resorts. With just eighty-four one-bedroom suites available, however, 
ownership is limited to those with the foresight to recognize this once in 
a lifetime opportunity. 


By purchasing a suite at the Custom House, you gain access to the entire 
world of Marriott Vacation Club Resorts, with the flexibility to use your time 
for vacations in the Rockies, Hawaii, the Caribbean and around the world. 


VisIT OUR PREVIEW GALLERY TODAY. 


If you would like to learn more, please call us at 1 800 577-8416. We 
will be happy to arrange a personal Preview and answer any questions 
you might have. Should you decide to visit our Preview Gallery, it will be 
our pleasure to present you with a $75 gift certificate to Saks Fifth Avenue 
— our way of saying “thank you” for your time and interest. 


The Preview Gallery is located across from Marriott's Custom House, 
at 200 State Street. Previews can be arranged to suit your schedule. 
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Se eae <a is a desigried a eae or Seton amalivenials with an annual income of over $80,000. Attendance at a 
90-minute sales presentation at the Marriott Vacation Club Gallery at wn State Street, 8th Floor, adjacent to 
the Marriott’s Custom House, is required to qualify for this offer. If married, we os husband and wife attend 
together. Employees of Host Marriott SAY: Marriott International, Inc., its affiliated companies and their 
immediate families, previous participants and current owners of Marriott Vacation Club International properties 
are ineligible for this offer. Offer void where prohibited by law. This offer is not valid in penrincsien with any 
other offer. This offer expires December 31, 1997. Gift Certificate has a fair market value of up to $75. 
Marriott Ownership Resorts, Inc. is the developer, an as ea opportunity lender, and a subsidiary of Marriott 


International, Inc. Marriott’s Custom House is currently under construction. Anticipated occupancy is ae Be 
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after poems by John Milton rearranged by Charles Jennens and James Harris 


Overture: Concerto grosso in D minor, op. 6 No. 10 
Adagio—Allegro—Lentement 


Part I 
—TIntermission— 
Overture: Concerto grosso in G major, op. 6 No. 1 
Allegro 


Part II 


Part III 


Sharon Baker, soprano 
Christine Brandes, soprano 
Lisa Saffer, soprano 
Alan Bennett, tenor 


David Thomas, bass 





Opening Night is presented in association with Marriott's Custom House 


The H&H Chorus is funded in part by a generous gift from the Wintersauce Foundation 





CHRISTOPHER HOGWOOD, CONDUCTOR 


One of the world’s most active conductors, Christopher Hogwood is an 
internationally recognized pioneer in historically informed performance, 
presenting music on the instruments and with the performing styles of the 
period in which it was composed. He is the founder of The Academy of Ancient 
Music, the first British orchestra formed to play Baroque and Classical music 
on instruments appropriate to the period. He shares with that orchestra a busy 
schedule of performances, touring, and recording. In addition to being H&H’s 
Artistic Director, Mr. Hogwood is Principal Guest Conductor of The St. Paul 
Chamber Orchestra; Artistic Director of the annual Mozart Festival in 
Washington D.C.; and Associate Director of the Beethoven Academie in 
Antwerp. He is active conducting opera throughout the world and on 
recordings, and is a regular guest conductor of the Australian Opera in Sydney, 
where he recently conducted Gluck’s [phegénie en Tauride. Mr. Hogwood performs as a harpsichordist 
and clavichord player and is a highly successful recording artist for London Records/L’Oiseau-Lyre. He 
has also made his mark in the fields of television and video, and as a popular radio broadcaster. He has 
written a number of books, including his acclaimed biography of Handel. 





SHARON BAKER, SOPRANO 


Soprano Sharon Baker is widely acclaimed for her stylistic musicianship and 
purity of tone, most notably in the interpretation of Baroque and contemporary 
music. Her solo engagements have included Monteverdi’s L incoronazione di 
Poppea, Bach’s St. John Passion with the St. Paul Chamber Orchestra; Mozart’s 
Requiem with the National Symphony Orchestra; and Bach’s Mass in B Minor 
at Lincoln Center. Ms. Baker has also appeared at the Tanglewood and Aspen 
Music Festivals, and last appeared with H&H in 1996 for performances of 
Handel’s Messiah under conductor Jane Glover. She isa favorite oratorio soloist 
with many of Boston’s finest musical ensembles, including Boston Baroque and 
the Boston Cecilia Society, where she appeared as part of its Handel Oratorio 
series. This versatile soprano has also performed roles in contemporary opera, 
including the premieres of Philip Glass’s The Fall of the House of Usher and 
Robert Aldridge’s Elmer Gantry. Her recordings include the music of Haydn and Handel on the Arabesque 
label, and sacred music of Mozart on the Harmonia Mundi USA label. 








Handel & Haydn Society 
Horticultural Hall, 300 Massachusetts Avenue, Boston, MA 02115 
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CHRISTINE BRANDES, SOPRANO 


Soprano Christine Brandes has performed in programs ranging from recitals 
and chamber music to oratorio and opera on many of the most distinguished 
festivals and series in North America, Europe, and the Far East, including the 
Mostly Mozart, Berkeley, Edinburgh, and Hong Kong Festivals, as well as 
Tanglewood and Ravinia. She has appeared with the Philharmonia Baroque 
Orchestra and Arcadian Academy with Nicholas McGegan; Les Arts Florissants 
with William Christie; Seattle Baroque Orchestra with Andrew Parrott; the 
National Arts Centre Orchestra with Paul Goodwin and Jane Glover; Tafelmusik, 
the Orchestra of St. Luke’s, and the Newberry Consort. Ms. Brandes was last 
seen in Boston in the Boston Early Music Festival’s production of Rossi’s 
L Orfeo. H&H audiences will remember her as Amor in the H&H-Mark 
Morris Dance Group’s production of Gluck’s Orfeo ed Euridice in Boston and 
on tour. Her future projects include a Bach program with the Moscow Chamber Orchestra; Susanna in 
Le Nozze di Figaro in Montreal and Quebec; and the world premiere of a chamber work composed for her 
by Eric Moe entitled “Sonnets to Orpheus” (Rilke). Ms. Brandes has recorded for Harmonia Mundi, 
BMG Classics, and Koch International. 





LisA SAFFER, SOPRANO 


Soprano Lisa Saffer is acclaimed by the San Francisco Examiner as “one of the 
more exciting exponents of Baroque vocal literature in years.” Sought after by 
opera companies and orchestras internationally for a wide range of repertoire, 
her interpretations of the works of Handel reach an even larger audience 
through her many recordings with Nicholas McGegan on the Harmonia 
Mundi label. Ms. Saffer’s most recent recording project, Ariodante, was 
recognized with a Gramophone Award as Early Opera Recording of the Year. 
The recipient of the New York City Opera Diva Award, Ms. Saffer has also 
appeared in leading roles with the Opera de Paris Bastille, the English National 
Opera, and the Scottish Opera, among others. Boston audiences have enjoyed 
Ms. Saffer’s performances in concert with the Boston Symphony Orchestra, 
with the Boston Lyric Opera as Adina in Elixir of Love and Cunegode in 
Candide, and as Elektra in the Boston Early Music Festival’s concert performance of the work conducted 
by Roger Norrington. Ms. Saffer holds a Bachelor’s Degree from Oberlin College and a Master in Music 
Degree and an Artist Diploma from New England Conservatory. 
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ALAN BENNETT, [TENOR 


Tenor Alan Bennett has a diverse repertoire that spans many style periods and 
includes opera, art-song recitals, vocal chamber music, and oratorio. He has 
performed extensively throughout the United States, Canada, Europe, and 
South America, both in recital and with numerous organizations, including the 
Baltimore Choral Arts Society, the Oratorio Society of New York, Seattle 
Chamber Singers, and Tafelmusik. Asa member and soloist with the Robert 
Shaw Festival Singers, Mr. Bennett has toured southwest France and participated 
in the recordings of this ensemble, distributed by Telarc. His performances at 
the last two Boston Early Music Festivals drew wide critical acclaim. He 
received his Bachelor of Music in Voice Performance and Master of Music in 
Choral Conducting from the University of North Carolina at Greensboro, and 
is currently Assistant Professor of Voice at Indiana University in Bloomington. 
Mr. Bennett has recorded for Harmonia Mundi USA, Nonesuch, Telarc, and Focus Records. 





Davip THOMAS, Bass 


David Thomas’s repertoire ranges from the Baroque and Classical to Walton, 
Tippett, Britten, Stravinsky and Schoenberg. Engagements in the USA have 
included The Creation with the Boston Symphony Orchestra and Sir Simon 
Rattle; Messiah at Lincoln Center with the Academy of Ancient Music; and 
Handel’s Judas Maccabaeus, Susannah, and Theodora with the Philharmonia 
Baroque and Nicholas McGegan. Recent engagements in the United Kingdom 
include a television recording of Beethoven’s Ninth Symphony with the 
London Classical Players conducted by Roger Norrington; Handel’s Orlando 
at the Proms conducted by Christopher Hogwood; and The Creation with the 
Chamber Orchestra of Europe and Frans Bruggen. He also makes regular 
recital tours with soprano Emma Kirkby and lutenist Anthony Rooley. His 
numerous recordings include projects with Philharmonia Baroque and Nicholas 
McGegan; the Monteverdi Choir and John Eliot Gardiner; the Taverner Consort & Players and Andrew 
Parrott; the Academy of Ancient Music and Christopher Hogwood; and the City of Birmingham 
Symphony Orchestra and Sir Simon Rattle. 





HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is America’s premier chorus and period orchestra. Under the artistic 
direction of renowned conductor Christopher Hogwood since 1986, H&H has become a leader in 
historically informed performance. Each H&H concert is distinguished by the use of instruments, 
techniques, and performance styles typical of the period in which the music was composed. Founded in 
Boston in 1815, H&H is the oldest continuously performing arts organization in the country, with a long 
tradition of musical excellence. In the nineteenth century, the Society gave the American premieres of 
several Baroque and Classical works, including Handel’s Messiah (1818), which H&H has performed 
every year since 1854, Samson (1845), Solomon (1855), and Israel in Egypt (1859), and Bach’s Mass in B 
Minor (1887) and St. Matthew Passion (1889). In recent years, H&¢H has achieved widespread acclaim 
through recordings on the London Records/L’Oiseau-Lyre label, national broadcasts, and performances 
across North America. H&H made its European debut in 1996 with a fully staged production of Gluck’s 
Orfeo ed Euridice with Mark Morris and the Mark Morris Dance Group at the Edinburgh International 
Festival in Scotland. In addition to performances at Boston’s Symphony Hall, H&H also offers concerts 
at New England Conservatory’s Jordan Hall, most often under the direction of Associate Conductor John 
Finney. H&H’s innovative educational outreach program brings the joy of classical music to more than 
7,000 students every year in 47 schools throughout Massachusetts. 
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HANDEL: LALLEGRO, IL PENSEROSO ED IL MODERATO 
Mark P. Risinger 


y the time George Frideric Handel set 
John Milton’s companion poems 
B “L’Allegro” and “II Penseroso” in the 
winter of 1740, Handel had been a resident of 
London for nearly thirty years, during which time 
he had become a naturalized English citizen and 
had begun to compose works in English with 
increasing frequency. While he had yet to compose 
most of the monumental English oratorios on 
which his fame long has rested, he certainly had 
gained experience in this realm and had honed his 
awareness of what would and would not satisfy 
the tastes of his London audiences. 


The 1730s had been a crucial decade of 
transition in Handel’s career, for it was during this 
period that he began diverting the greater part of 
his energies toward ode and oratorio and, 
consequently, away from Italian opera. Though 
he did not compose his final opera, Deidamia, 
until 1741, the composition of L’Allegro, 
il Penseroso ed il Moderato fell at a time when 
the chance of making a financial success of a new 
opera was almost nonexistent. His audiences had 
simply lost interest. Other projects were finding 
more favor, however, and Handel had scored a 
particular success with his setting of Dryden’s ode 
on Alexander's Feast in 1736. It was perhaps the 
success of this work, which included an appended 
set of lines by one of his librettists, that prompted 
Handel to consider setting the companion poems 
of Milton, who was by this time the most widely 
read poetin England. And, just as with Alexander's 
Feast, one of Handel’s librettists added a set of 
lines to the end “L’Allegro” and “Il Penseroso” in 
order to unite them “in one Moral Design.” 


Until very recently, scholars had always 
credited the entire libretto of L ‘Allegro, il Penseroso 
ed il Moderato to Charles Jennens, the writer and 
scholar who later provided Handel with the 
librettos of Messiah and Belshazzar as well. The 
conventional view was that Jennens had taken 
Milton’s two poems and extracted groups of 
lines from each, which he then tastefully arranged 
in alternation with one another before adding 
a third section of his own composition 


(“Il Moderato”). Then, with Jennens’s text in 
hand, Handel had sat down to compose the 
music, completing it a little more than two weeks 
before the premiere on February 27, 1740. 


Within the last three years, however, this 
narrative sequence has been radically altered by 
the exciting discoveries made in the letters of 
James Harris, another of Handel’s friends and 
collaborators, whose descendants have only 
recently turned over some seventy years worth of 
correspondence to the Hampshire Record Office 
in Winchester, England. Letters both to and from 
James Harris have yielded a wealth of information 
regarding Handel’s activities during the last twenty 
years of his life. With regard to L‘Allegro in 
particular, we now know that it was Harris—not 
Jennens—who devised the “scheme” of excerpting 
Milton’s poetry and who drafted the first version 
of the libretto, though he claimed in a letter to 
Jennens that “’twas done only by way of 
amusement to myself.” Furthermore, we know 
that Jennens—after omitting six lines on “Saturn’s 
incestuous commerce with Vesta’—passed 
Harris’s draft on to Handel, and the composer 
made some alterations to the text out of concern 
that there was “too much of the Penseroso together, 
which would consequently occasion too much 
grave musick without intermission, & would tire 
the audience” (Jennens to Harris). 


Both Harris and Jennens attempted to 
persuade Handel to compose Overtures to precede 
the first two Parts, but Jennens reported that “I 
can’t prevail with him to make so much as one; 
instead of an overture he intends to perform one 
of his twelve new concertos.” And as for the third 
Part of the work, Handel suggested using Milton’s 
poem “Ata Solemn Music,” an idea that Jennens 
rejected since it bore no relation to the other two 
poems. Instead, Jennens himself wrote fifty lines, 
which Handel entitled “Il Moderato,” that 
completed the work with a text complementary to 
Milton’s. The libretto, therefore, represents a 
three-way collaboration between Harris, Jennens, 
and Handel, rather than a single-handed adaption 
created by Jennens acting alone. 


SSE 


Perhaps the most appropriate designation 
for L ‘Allegro is to call it a “pastoral ode,” rather 
than an “oratorio.” Most of Handel’s oratorios 
follow a plot line through the dialogue and 
interaction of named characters; they are, in most 
respects, operas sung in English but without 
costumes, scenery, or 
stage action. L ‘Allegro, 
on the other hand, pre- 
sents a more abstract 
disputation between 
two Humours, using 
slightly altered excerpts 
from Milton’s poems 
to create a balance 
between them; the 
effect is the musical 
equivalent of a tennis 
match. In setting 
these texts, Handel 
takes full advantage of 
Opportunities to depict 
in musical terms the 
imagery of Milton’s 
poetic landscape. 
Because there is no 
dramatic action in the 
text per se, the music 
itself takes on a much 
more “dramatic” role 
than usual in sustaining 
the listener’s interest in 
the poetry as it unfolds. 


The pleasing ef- 
fects in Handel’s score 
are far too numerous 
to catalogue here, but 
a few preliminary comments may be helpful in 
appreciating the performance. The performances 
this weekend follow Handel’s plan of using 
movements from his Concerti grossi, op. 6, the 
“twelve new concertos” referred to by Jennens, as 
Overtures to Parts I and II, though these 
movements were not composed specifically for 
L ‘Allegro. Throughout the work, Handel refrained 
from assigning a particular voice type toa particular 
Humour; consequently, both Mirth and 
Melancholy are addressed by a variety of different 
voices speaking in their turn. There is Mirth in 
Handel’s music at many points, particularly in his 
depiction of “Laughter holding both his sides,” 


buthe reserves some of his most ravishing moments 





An engraving of Handel by Jacob Houbraken (1738). 


for Melancholy. Handel’s sense of Melancholy 
seems to have been closely akin to Milton’s, who 
describes her as a goddess “whose saintly visage 
is too bright to hit the sense of human sight.” 
Thus, rather than conveying a sense of doom and 
gloom, Handel’s music evokes a pastoral world 
of beauty that makes 
Melancholy rather 
appealing. Nowhere 
is this more true than 
in “Sweet bird, that 
shun’st the noise of 
folly,” an aria of inde- 
scribable beauty and 
considerable technical 


challenge for both flute 


and soprano soloists. 


Other pictorial and 
sonic effects include 
the hounds and horn 
(“Mirth admit me’), 
the mountains and 
rivers (“Mountains on 
whose barren breast”), 
and the use of pizzicato 
strings to depict the 
tolling of the curfew 
bell in the distance 
(“Oftona plat of rising 
ground”). The chorus 
even hasa “role” to play 
in conveying the 
meaning of text, and 
Handel’s use of them 
is particularly apt in 
the conclusion to Part 
I, where they join the 
soloist at the words “And young and old come 
forth to play.” The final passage of this chorus, in 
which Handel uses the “whisp’ring winds” to lull 
everyone to sleep, isa moment of absolute magic. 


In Part II, the chorus returns to portray “the 
busy hum of men” (“Populous cities”) in the 
movement that most clearly reflects the influence 
of Israel in Egypt on Handel’s later English works. . 
The “busy hum” itself is reminiscent of the flying 
insects in Jsrael in Egypt; the bombast of “high 
triumphs” alongside the “weeds of peace” 
duplicates the contrast between “He rebuked the 
Red Sea” and “it was dried up.” Having written 
Israel in Egypt only two years prior to L ‘Allegro, 


a 


Handel quite naturally made use of techniques 

that had served him so well in the former when 

approaching the latter, particularly since the non- 

dramatic nature of the librettos presented him 
with the same problem in each case. 


Handel must have been delighted upon first 
reading the line “There let the pealing organ 
blow” in the last movement of Part I, for it 
provided the perfect opportunity to incorporate 
his own gifts for improvisation at the keyboard 
within an appropriate poetical and musical context. 
As an aside, there is one line from L ‘Allegro that 
perhaps deserves explanation, since it has been the 
source of past confusion: in “I'll to the well-trod 
stage,” the phrase “Jonson’s learned sock” is 
intended to refer to the comedies of playwright 
Ben Jonson, “sock” serving as the comedic emblem 
in contrast to the “buskin” of Greek serious drama. 
The further reference to Shakespeare reflects the 
seventeenth-century conception of Shakespeare 
as a “natural genius,” in contrast to those 
playwrights like Jonson whose erudition was 
sometimes all too evident in their writing. 


Like the third Part of Messiah, also compiled 
by Jennens, Part II of L ‘Allegro is considerably 
shorter than either of the first two. When Handel 
came to “Il Moderato,” however, he faced two 
problems: first, as an abstract concept, the potential 
of “Moderation” for musical elaboration and 
description was severely limited, particularly in 
comparison to Mirth and Melancholy. Secondly, 
as a principle for guiding one’s life, “Moderation” 
would seem to have held little attraction for 
Handel himself; he was a man of the theater, one 
who made and lost fortunes, who traveled the 
world and rubbed shoulders with cardinals and 
princes. Nevertheless, he was reportedly pleased 
with Jennens’s efforts and wrote some stunningly 
beautiful music to clothe it, particularly the 
penultimate duet “As steals the morn upon the 
night.” He took advantage of the opportunity to 
illustrate “flight” in this movement, but it is a 
gentle, floating sort of flight, with no sense of 
bravura allowed to intrude. 


While it is fashionable to dismiss Jennens’s 
contribution as poetically inferior, he deserves a 
certain amount of credit for attempting to fashion 
lines that parallel Milton’s prosody, if not his 
inspiration. Like “L’Allegro” and “II Penseroso,” 


“Il Moderato” opens with alternating lines of 
trimeter and pentameter, before settling into 
the more regular tetrameter that governs the 
remainder of the poetry. Ona more philosophical 
level, the most problematic aspect of Jennens’s 
verse is his lack of understanding for the subtlety — 
of Milton’s dichotomy of Mirth and Melancholy, 
reducing it merely to the difference between the 
“idly gay” and the “deeply sad” (line 10). From 
the beginning, Jennens was aware of how poorly 
he fared when compared to Milton, and he 
reported to his friend Edward Holdsworth in 
February 1742: “A little piece I wrote at Mr. 
Handel’s request to be subjoyn’d to Milton’s 
Allegro & Penseroso, to which He gave the Name 
of Il Moderato, & which united those two 
independent Poems in one Moral Design, met 
with smart censures from I don’t know who. I 
overheard one in the Theatre saying it was 
Moderato indeed, & the Wits at Tom’s Coffee 
house honour’d it with the Name of 
Moderatissimo ... .”. As Handel sets it, the con- 
cluding chorus of Jennens’s “moral design” sounds 
a bit austere, if not hollow. In any event, by 1743 
Handel had begun substituting another Dryden 
setting, his Ode for St. Cecilia’s Day, as Part II of 
L ‘Allegro in lieu of Jennens’s “Il Moderato.” 


Mark P. Risinger is the Allston Burr Senior Tutor, 
Kirkland House and a Lecturer on Music at 
Harvard University. 


For further listening: 

The most complete recording of L ‘Al/egrocurrently 
available in English is John Eliot Gardiner’s 
recording with the Monteverdi Choir and English 
Baroque Soloists (Erato 2292-45377-2) 


For further reading: 
Hogwood, Christopher. “Handel” (Thames and 
Hudson, 1984) 


Burrows, Donald. “Handel” (Schirmer Books, 
1994) 


Smith, Ruth. “Handel’s Oratorios and Eighteenth 
Century Thought” (Cambridge, 1995) 


Donald Burrows is currently editing the 
correspondence of James Harris, which is 
forthcoming from Oxford University Press. 
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PART I 


L’Allegro 


Accompagnato (Alan Bennett, tenor) 
Hence, loathed Melancholy, 

Of Cerberus and blackest midnight born 
In Stygian Cave forlorn 


‘Mongst horrid shapes, and shrieks and sights unholy! 


Find out some uncouth cell 

Where brooding Darkness spreads his jealous wings 
And the night raven sings: 

There under ebon shades and low-brow’d rocks 
As ragged as thy locks 


In dark Cimmerian desert, ever dwell. 


Il Penseroso 


Accompagnato (Lisa Saffer, soprano) 
Hence, vain deluding Joys, 

Dwell in some idle brain, 

And fancies fond with gaudy shapes possess, 
As thick and numberless 

As the gay motes that people the sunbeams; 
Or likest hov’ring dreams, 

The fickle pensioners of Morpheus’ train. 


L’Allegro 


Air (Christine Brandes, soprano) 
Come, thou goddess fair and free, 
In heav’n yclept Euphrosyne, 
And by men heart-easing Mirth, 
Whom lovely Venus at a birth, 
With two sisters Graces more 

To ivy crowned Bacchus bore. 


Il Penseroso 


Air (Lisa Saffer, soprano) 

Come rather goddess sage and holy, 
Hail, divinest Melancholy, 

Whose saintly visage is too bright 
To hit the sense of human sight; 
Thee bright hair’d Vesta long of yore 
To solitary Saturn bore. 


L’Allegro 


Air and Chorus (Alan Bennett, tenor) 
Haste thee, nymph, and bring with thee 
Jest and youthful Jollity, 

Quips and cranks, and wanton wiles, 
Nods, and becks, and wreathed smiles, 
Such as hang on Hebe’s cheek, 

And love to live in dimple sleek; 

Sport, that wrinkled Care derides, 

And Laughter, holding both his sides. 


Air and Chorus (Alan Bennett, tenor) 
Come, and trip it as you go, 
On the light fantastic toe. 


Il Penseroso 


Accompagnato (Lisa Saffer, soprano) 
Come, pensive Nun, devout and pure: 
Sober, steadfast, and demure, 

All in a robe of darkest grain 

Flowing with majestic train. 


Arioso (Lisa Saffer, soprano) 

Come, but keep thy wonted state, 
With even step and musing gait; 

And looks commercing with the skies, 
Thy rapt soul sitting in thine eyes. 





Accompagnato and Chorus 

(Sharon Baker, soprano) 

There held in holy passion still 

Forget thyself to marble till 

With a sad leaden downward cast, 

Thou fix them on the earth as fast, 

And join with thee calm Peace and Quiet, 
Spare Fast that oft with gods doth diet, 
And hears the Muses in a ring, 


Round about Jove’s altar sing. 


L’Allegro 


Recitative (Alan Bennett, tenor and 
Christine Brandes, soprano) 
Hence, loathed Melancholy! 


In dark Cimmerian desert ever dwell. 


But haste thee, Mirth, and bring with thee 


The mountain nymph, sweet Liberty. 
And if I give thee honour due, 
Mirth, admit me of thy crew. 


Air (Christine Brandes, soprano) 
Mirth, admit me of thy crew, 

To live with her and live with thee, 
In unreproved pleasures free, 

To hear the lark begin his flight, 

And singing, startle the dull night. 
Then to come, in spite of sorrow, 
And at my window bid good morrow. 


Il Penseroso 


Accompagnato (Lisa Saffer, soprano) 
First and chief, on golden wing, 

The cherub Contemplation bring; 
And the mute silence hist along, 

‘Less Philomel will deign a song; 

In her sweetest, saddest plight, 
Smoothing the rugged brow of Night. 


Air (Lisa Saffer, soprano) 

Sweet bird, that shun’st the noise of folly, 
Most musical, most melancholy. 

‘Thee, chantress of the woods among, 

I woo to hear thy even song. 

Or missing thee, I walk unseen 


On the dry smooth shaven green, 
To behold the wand’ring moon 
Riding near her highest noon. 


L’Allegro 


Recitative (David Thomas, bass) 
If I give thee honour due, 
Mirth, admit me of thy crew. 


Air (David Thomas, bass) 

Mirth, admit me of thy crew, 

To listen how the hounds and horn 
Cheerly rouse the slumb’ring morn, 
From the side of some hoar hill, 


Through the high wood echoing shrill. 


Il Penseroso 


Air (Sharon Baker, soprano) 

Oft on a plat of rising ground 

I hear the far-off Curfew sound 

Over some wide water’d shore, 

Swinging slow, with sullen roar: 

Or if the air will not permit, 

Some still removed place will fit, 

Where glowing embers through the room 
Teach light to counterfeit a gloom. 


Air (Sharon Baker, soprano) 

Far from all resort of mirth, 

Save the cricket on the hearth. 

Or the bellman’s drowsy charm, 

To bless the doors from nightly harm. 


L’Allegro 


Recitative (Christine Brandes, soprano) 
If I give thee honour due, 
Mirth, admit me of thy crew. 
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Air (Alan Bennett, tenor) 

Let me wander not unseen, 

By hedgerow elms on hillocks green: 
There the ploughman, near at hand, 
Whistles over the furrow’d land; 
And the milkmaid singeth blithe, 
And the mower whets his scythe, 
And every shepherd tells his tale, 
Under the hawthorn in the dale. 


Air (Christine Brandes, soprano) 

Straight mine eye hath caught new pleasures 
While the landscape round it measures, 
Russet lawns, and fallows gray, 


Where the nibbling flocks do stray. 


Accompagnato (Christine Brandes, soprano) 
Mountains, on whose barren breast 

The lab’ring clouds do often rest, 

Meadows trim with daisies pied, 

Shallow brooks, and rivers wide; 

Tow’rs, and battlements it sees, 


Bosom’d high in tufted trees. 


Air (Christine Brandes, soprano) 
Or let the merry bells ring round, 
And the jocund rebeck sound, 

To many a youth and many a maid, 


Dancing in the checquer’d shade. 


Chorus 

And young and old come forth to play, 
On a sunshine holiday, 

Till the livelong daylight fail. 

Thus past the day, to bed they creep, 

By whisp’ring winds soon lull’d to sleep. 


PART II 


Il Penseroso 


Accompagnato (Sharon Baker, soprano) 
Hence, vain deluding Joys, 

The brood of Folly without father bred! 
How little you bested, 

Or fill the fixed mind with all your toys! 
O let my lamp at midnight hour 

Be seen in some high lonely tow’r 
Where I may oft out-watch the Bear 
With thrice-great Hermes, or unsphere 
The spirit of Plato to unfold 

What worlds or what vast regions hold 
Th’immortal mind that hath forsook 
Her mansion in this fleshly nook. 


Air (Sharon Baker, soprano) 
Sometimes let gorgeous Tragedy 
In scepter’d pall come sweeping by, 
Presenting Thebes, or Pelops’ line, 
Or the tale of Troy divine; 

Or what, though rare, of later age 
Ennobled hath the buskin’d stage. 


Air (Lisa Saffer, soprano) 

But oh! Sad virgin that thy power 
Might raise Muszus from his bower, 
Or bid the soul of Orpheus sing 
Such notes as warbled to the string, 
Drew iron tears down Pluto’s cheek 


And made Hell grant what Love did seek. 


Recitative (Lisa Saffer, soprano) 
Thus, Night, oft see me in thy pale career, 


Till unwelcome Morn appear. 


L’Allegro 


Solo and Chorus (David Thomas, bass) 
Populous cities please me then, 

And the busy hum of men. 

Where throngs of knights and barons bold 
In weeds of peace high triumphs hold, 
With store of ladies whose bright eyes 
Rain influence and judge the prize 

Of wit, or arms, while both contend 

To win her grace, whom all commend. 





Air (Alan Bennett, tenor) 

There let Hymen oft appear, 

In saffron robe with taper clear, 

And pomp, and feast and revelry, 
With masque, and antique pageantry; 
Such sights as youthful poets dream 
On summer eve by haunted stream. 


Il Penseroso 


Accompagnato (Lisa Saffer, soprano) 
Me, when the sun begins to fling 

His flaring beams, me, goddess, bring 
To arched walks of twilight groves 
And shadows brown that Sylvan loves, 
There in close covert by some brook, 
Where no profaner eye may look. 


Air (Lisa Saffer, soprano) 

Hide me from day’s garish eye, 
While the bee with honey’d thigh, 
Which at her flow ry work doth sing, 
And the waters murmuring 

With such concert as they keep 
Entice the dewy feather’d sleep 

And let some strange mysterious dream 
Wave at his wings in airy stream 

Of lively portraiture display’d 

Softly on my eyelids laid. 

Then, as I wake, sweet music breathe, 
Above, about, and underneath, 

Sent by some spirit to mortals good, 
Or th’unseen genius of the wood. 


L’Allegro 


Air (Alan Bennett, tenor) 

Pll to the well-trod stage anon 

If Jonson’s learned sock be on, 

Or sweetest Shakespeare, fancy’s child, 
Warble his native wood-notes wild. 


Air (Christine Brandes, soprano) 
And ever against eating cares, 

Lap me in soft Lydian airs; 

Sooth me with immortal verse, 
Such as the meeting soul may pierce 
In notes, with many a winding bout 
Of linked sweetness long drawn out; 


With wanton heed, and giddy cunning, 
The melting voice through mazes running 
Untwisting all the chains that tie 

The hidden soul of Harmony. 


Air (Christine Brandes, soprano) 
Orpheus’ self may heave his head 
From golden slumber on a bed 

Of heap’d Elysian flow’rs, and hear 
Such strains as would have won the ear 
Of Pluto, to have quite set free 

His half regain’d Eurydice. 


Air and Chorus (Alan Bennett, tenor) 
These delights if thou canst give, 
Mirth, with thee I mean to live. 


Il Penseroso 


Recitative (Sharon Baker, soprano) 
But let my due feet never fail 

To walk the studious cloisters pale, 
And love the high embowed roof, 
With antique pillars massy proof, 
And story’d windows richly dight, 
Casting a dim religious light. 


Chorus and Solo (Sharon Baker, soprano) 
There let the pealing organ blow 

To the full-voic’'d choir below 

In service high and anthem clear, 

And let their sweetness, through mine ear 
Dissolve me into ecstasies, 

And bring all Heav’n before mine eyes. 


Air (Sharon Baker, soprano) 

May at last my weary age 

Find out the peaceful hermitage; 
The hairy gown and mossy cell 
Where I may sit and rightly spell 
Of ev’ry star that Heav’n doth shew, 
And ev’ry herb that sips the dew, 
Till old experience do attain 

To something like prophetic strain. 


Solo and Chorus (Sharon Baker, soprano) 
These pleasures, Melancholy, give, 
And I with thee will choose to live. 
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PART III 
Il Moderato 


Accompagnato (David Thomas, bass) 
Hence, boast not ye profane 
Of vainly fancy’d, little tasted pleasure 
Pursu’d beyond all measure, 


And by its own excess transform’d to pain. 


Air (David Thomas, bass) 

Come, with native lustre shine, 
Moderation, grace divine, 

Whom the wise God of Nature gave 
Mad mortals from themselves to save. 
Keep as of old the middle way, 

Nor deeply sad nor idly gay, 

But still the same in look and gait, 
Easy, cheerful and sedate. 


Accompagnato and Chorus 

(David Thomas, bass) 

Sweet Temp’rance in thy right hand bear, 
With her let rosy Health appear; 

And in thy left, Contentment true, 
Whom headlong Passion never knew; 
Frugality by Bounty’s side, 

Fast friends, tho’ oft as foes belied; 
Chaste Love, by Reason led secure, 
With joys sincere and pleasures pure; 
Happy Life from Heav’n descending, 
Crowds of smiling years attending, 
All this company serene 

Join to fill thy beauteous train. 


Air (Christine Brandes, soprano) 
Come, with gentle hand restrain 
Those who fondly court their bane, 
One extreme with caution shunning, 
To another blindly running. 

Kindly teach, how blest are they, 
Who natures equal rules obey, 

Who safely steer two rocks between, 
And prudent keep the golden mean. 


Recitative (Alan Bennett, tenor) 
No more short life they then will spend, 
In straying further from its end; 

In frantic mirth and childish play, 
In dance, and revels night and day; 
Or else like lifeless statues seeming, 
Ever musing, moping, dreaming. 


Air (Alan Bennett, tenor) 

Each action will derive new grace, 
From order, measure, time and place, 
Till Life, the goodly structure, rise 

In due proportion to the skies. 


Duet (Lisa Saffer, soprano and 

Alan Bennett, tenor) 

As steals the morn upon the night, 
And melts the shades away, 

So truth does Fancy’s charm dissolve 
And rising reason puts to flight 

The fumes that did the mind involve, 
Restoring intellectual day. 


Chorus 
Thy pleasures, Moderation, give, 
In them alone we truly live. 


John Finney, conductor 
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Foundation 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

Ariad Pharmaceuticals 

BankBoston 

Boston Council for the Arts and 
Humanities 

The Boston Foundation 

The Catered Affair 

Country Curtains 

DeWolfe New England 

Eastern Enterprises/Boston Gas Co. 

Fresh Pond Travel 

Charles and Sara Goldberg 
Charitable Trust 

Lawrence Cultural Council 

Raymond E. Lee Foundation 

Lynn Arts, Inc. 

Price Waterhouse 

The Putnam Companies 

State Street Research & 
Management Company 

Stride-Rite Charitable Foundation 

Talbots 

Thermo Electron 

Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 

Cambridge Cultural Council 

Charrette Corporation 

The Charles Stark Draper 
Laboratory 

Eaton Foundation 

Mary Fifield Associates 

Infiniti Luxury Automobiles 

Loomis, Sayles and Company 

Lowell Cultural Council 

Louis M. Martini Winery 

Thank You Company 


Patrons 

($100 to $499) 

BeneTemps, Inc. 

Massachusetts Envelope Company 
John McGee/Mamma Maria 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Mr. Joseph Axelrod 
Mrs. Susan Baust 

in memory of Roger Baust 
Ann & Norman Bikales 
Ms. Doralene Davis 
Mr. & Mrs. Peter M. Farnam 
Darcy & Howard K. Fuguet 
Mr. & Mrs. Charles L. Gagnebin II] 
Dr. George E. Geyer 
Mr. & Mrs. George Hatsopoulos 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Ms. Karen Hohner & 

Mr. Randall Keith 
Dr. Michael H. Lawler 


Mr. & Mrs. R. Willis Leith, Jr. 
Mr. Stephen Morrissey & 
Ms. Jill Harmsworth 
Jane & Robert Morse 
Mr. & Mrs. E. Lee Perry 
Ms. Robin R. Riggs 
Kay & Stanley Schlozman 
Mr. & Mrs. Bernard Solomon 
Ms. Joyce Stanley 
Kimiko & Makoto Suzuki 
Ms. Sarah Sheafe Tucker & 
Mr. Robert Parente 
Mr. & Mrs. Charles Vignieri 
Donald & Susan Ware 
Karen & Hartley Webster 
Ms. June Yip & 
Mr. Jeffrey S. Hovis 
Mr. & Mrs. Arnold B. Zetcher 
Anonymous (1) 


Orchestra Circle 
($250 to $499) 
Mr. & Mrs. Thomas L. Atkins 
Mr. & Mrs. George W. Baker 
Ms. Rhonda Bakst 
Holly & Thomas Bazarnick 
Lorrey & Kathy Bianci 
Dr. John Biggers 
Mr. Peter M. Black 
Mr. & Mrs. William F. Brace 
John & Diane Britton 
Rev. Thomas W. Buckley 
Father George A. Carrigg 
Ms. Melissa P. Chase 
Mr. Frank J. Ciano 
Dr. Kevin J. Clancy 
Sylvia & John Constable 
Ms. Priscilla Coughlin 
Mr. Nathaniel T. Dexter 
Mr. William Fleming 
Ms. Allegra Nye Gaeth 
Helen & Raymond Goodman 
Anne & James Gould 
Mr. & Mrs. Kenneth B. Gould 
Mr. & Mrs. Nicholas P. Greville 
Suzanne & Easley Hamner 
Lucie & James Hangstefer 
Miss Alice B. Hatch 
Mr. & Mrs. Barry E. Hoffman 
Ms. Glee Garard Hoonhout 
Jane & Peter Howard 
Mr. Richard B. Jacobs 
Ms. Sara L. Johnson 
Albert & Diane Kaneb 
Karen & Barry Kay 
Mr. Paul V. Kelly & 

Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margo Kittredge 
Mr. & Mrs. Michael Kraus 
Dr. & Mrs. Allen S. Krieger 
Laura & Thomas Lucke 
Dr. Hywel Madoc-Jones 
Elizabeth & Samuel Magruder 
Mr. John J. Marczewski 
Dr. & Mrs. Edward J. Martens 
Ms. Barbara Maze 
Ms. Harriet B. McGraw 
Ms. Debra Ann Moniz 
Mr. & Mrs. William H. Niblock, Jr. 
Mr. Peter Nord 


Sn EEE EEE 


Ms. Anne Nou & 
Mr. Thomas A. Teal 
Mr. Rienzi Parker 
Mr. Harold Pratt 
John & Suzanne Pratt 
Dr. & Mrs. Peter B. Randolph 
Mr. William C. Reynolds 


Dr. & Mrs. Gordon B. Robbins 
Mr. Walter M. Robinson 

Lee & Eric Rosenvold 

Mr. John Schnapp 

Dr. Catherine G. Schneider 
Ms. Susan Stemper 

Jolinda & William Taylor 


Mrs. Edith G. Weyerhaeuser 
Virginia & John Wieland 

Mr. & Mrs. William G. Wilkinson 
Katharine & Marshall Wolf 
Susannah & Thomas Wood 

Mr. & Mrs. John C. Wyman 
Anonymous (3) 








H&H CapiItTAL CAMPAIGN 


“PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made commitments 
to H&H’s Capital Campaign. Successful completion of this $2.5 million campaign for permanent endowment and 
working capital reserve will ensure the continuation of H&H’s high performance standards and dedication to the music 


education of future generations. 


Principal Gifts ($100,000 and above) 
Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 
Cabot Family Charitable Trust 
Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 
Mr. Robert H. Scott & 
Ms. Diane T. Spencer 
Stratford Foundation 
Wintersauce Foundation 
Anonymous 


Leadership Gifts ($25,000 to $49,999) 

Candace & William Achtmeyer 

JMR Barker Foundation 

Dr. & Mrs. Leo L. Beranek 

The Boston Company 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 

Ms. Judith Lewis Rameior 

Katherine & Michael Schieffelin 

John J. and Mary E. Shaughnessy 
Charitable Trust 


The Stevens Foundations 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 


Coa 


Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 

Mr. & Mrs. John Gerstmeyr 
Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Mr. Walter Howard Mayo III 

Ms. Amy Meyer 

Amelia Peabody Foundation 
Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


THE GEORGE GEYER FUND FOR ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of Dr. George Geyer, 
Governor Emeritus, who has promoted efforts to advance the artistic dimensions of the Handel & Haydn Society for more 
than fifty consecutive years. Income from this fund will be used to enhance the quality of H&H performances. H&H 
acknowledges the generous commitments made to honor Dr. Geyer by the following individuals: 


Leadership Gifts ($10,000 and above) 
Dr. & Mrs. Leo L. Beranek 
The Viginia Wellington 
Cabot Foundation 
Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 


Benefactor Gifts ($5,000 to $9,999) 
Mr. L. Edward Lashman & 

Joyce Schwartz 
Anonymous 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 

Mr. George Guilbault 

Mr. James Hangstefer 

Mr. James Joslin 

Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 


Janet & Dean Whitla 


Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Karen Geyer Green 

Mr. R. Willis Leith, Jr. 

Ms. Barbara Maze 

Mr. John Ryan 

Edward & Christy Saling 


PLEASE HELP usS SAVE HANDEL’S HOUSE 


The Handel House Trust was established in 1991 with the 
objective of saving the house in Brook Street, Mayfair—where 
Handel lived for thirty-six years, composed Messiah, and where 
he died—and creating in it a museum to honor the composer. 


With help from the Heritage Lottery Fund, a few large gifts, and 
a very large number of small ones, the Trust completed the 


purchase of a 999-year lease before the end of 1996. 


The Handel House Museum will be a musical center, with a 
recital hall to seat seventy and a music room upstairs, where 
Handel himself played through his scores and directed rehearsals. 
There will be a dedicated education room, a library, and a 
museum shop. 


The Trust has already begun a detailed archival and “archaeological” examination of 
Handel’s house to learn its full structural history. Work will be done over the next two 
years, with Julian Harrap a leading authority on the preservation and restoration of 
Georgian buildings, as architect, to recreate Handel’s own living environment as part of a 
museum designed to honor his memory and to evoke the man, his life, and his times. 


These ambitious goals can be accomplished only if Handelians and music-lovers around the 
world provide generous support toward the Trust’s objective of creating a worthy, modern 
museum. A sum of $1.2 million must be raised by April 1, 1998. If we fail, Handel’s 
house becomes a shop with offices above. Help us seize this unique opportunity—it will 
not come again. 


Please help us create the Handel House Museum. Gifts (including gifts in kind) will be 
gratefully received; larger ones will be acknowledged in permanent form within the 
museum. Copies of a brochure with information about giving are available at this 
performance or from: 


Coudert Brothers 
1114 Avenue of the Americas 
New York, NY 10036-7703 
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A 110-year tradition continues... 

Newly renovated with 44 private apartments, The Cambridge Homes is 
a not-for-profit assisted living residence located next to Mount Auburn 
Hospital. For information concerning our assisted living services or 


independent program, please call 617.876.0369. 





THE CAMBRIDGE 
HOMES 





An Assisted Living Residence 


360 Mount Auburn Street 
Founded 1887 Cambridge, Massachusetts 02138-5599 










Buying Paintings and Antiques in Boston 


* Paintings, Prints & Sculpture 

% American & European Furniture 
* Oriental Rugs & Tapestries 

* Silver & Jewelry 

% Porcelain & Glass 

* Entire Estates & Collections 


Michael B. Grogan, President and Chief Auctioneer of Grogan & Company, is actively 
purchasing antiques and fine art. Grogan & Company is New England's leading buyer 
of fine arts and antiques. Estate executors and lawyers, please take advantage of our 
unique “broom-clean” service. 


Call for a confidential, no obligation appointment: 1-800-823-1020 


GROGAN & COMPANY 


Fine Art Auctioneers and Appraisers 


22 Harris Street, Dedham, Massachusetts 02026 - Telephone (781) 461-9530 + Fax (781) 461-9625 
In New York: 790 Madison Avenue, New York, New York 10021 « Telephone (212) 744-8989 


DEP Ue “Antiques Coast to Coast 





ABOUT HISTORICALLY INFORMED PERFORMANCE 


t first, the notion of historically-informed 

A rinse seems a bit daunting. It 
really does not take intricate musical 

scores and a library of books to fully appreciate a 
historically informed performance. What it does 


take is a little bit of curiosity as well as an 
enthusiasm for music. 


Historically informed performance, or 
“HIP” as it is known, grew out of people’s natural 
need to question and experiment. After 100 years 
of using nineteenth-century-style orchestras for 
everything from Bach to Brahms, innovative 
musical thinkers in the 1970s raised intriguing 
questions such as: “If the piano was not available 
to Bach in his time, why do we use it now when 
performing his works?” In fact, the keyboard used 
by Bach was different from the one used by 
Mozart, and in turn the keyboard Mozart used 
was quite different from the one used by 
Beethoven. In addition to the changes in 
instrument technology and design, chorus and 
orchestra sizes have changed over the years. 
Composing a symphony for ninety players would 
not have endeared Haydn to his employer at the 
Palace of Esterhazy. How could the Prince 
possibly have fit all those musicians into his salon? 


What HIP performances offer audiences 
is a chance to hear Baroque and Classical works 
using the same instrumentation that was available 
to the composer. In this way musical lines that 
disappear in larger, homogeneous ensembles 
become clearer and take on a more prominent 
part of the musical experience. The Handel 
&Haydn Society has presented HIP performances 
since 1986, when Christopher Hogwood assumed 
the position of Artistic Director, and under his 
guidance it has begun to develop the nation’s 
preeminent period orchestra. Many of the 


Society's period-instrument players come from 
Boston; some travel from New York, Washington 
and Europe to perform with the group. 


Of the instruments themselves, several 
used in the orchestra were actually built in the 
Baroque or Classical periods; others are replicas 
designed with specific Baroque and Classical 
models in mind. The most visible differences 
between modern and period orchestras can be 
seen in the woodwinds, where the instruments 
have few keys and are actually made of wood, and 
in the brass, where the instruments have simpler 
lines and no valves. Differences less apparent to 
the eye than to the ear include lower pitches and 
the use of gut strings instead of steel. 


It takes more than period instruments to 
create a HIP performance. H&H concerts use the 
most up-to-date scholarship, often through newly 
edited scores. Audiences have the opportunity to 
hear the unique textures afforded by period 
instruments, as well as appropriate tempos and 
dynamics. Christopher Hogwood, one of the 
early leaders in HIP, sums up his philosophy this 
way: “Modern instruments, which were built to 
be used in large auditoriums, are deluxe machines; 
they are rich, full, bright. Original instruments 
sound sweeter, leaner, less heavy. Often, they are 
more transparent, more articulate, more 
rhythmic. What is significant is that the sound 
they produce enables us to approach more 
accurately the style and sound of the classical 
composers. We follow their conventions; we do 
not force them to follow ours.” 


—Adapted from He&H’s 1990 Jubilee Festival 
program book 


a 


eo Affair 


Holly P. Safford 
(617) 982-9333 


Est. 1978 





w Royal Insurance 


salutes 
the Handel & Haydn Society 


on their 182nd season 
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25 New Chardon Street 
Boston, MA 02114-4797 
(617) 557-4200 









1997-98 Boston Early 
Music Festival Concerts 


presented in cooperation with Tower Records, 
WGBH Radio & The Radisson Hotel, Boston 


THE KUIJKEN TRIO 
Friday, November 14 + 8 PM 
Great Hall at Faneuil Hall, Quincy Marketplace 
Music of the French Baroque 


THE TALLIS SCHOLARS 


Peter Phillips, director 
Friday & Saturday, Dec. 5 &6 + 8PM 
Church of the Advent, Beacon Hill 
Two different Christmas programs 


LES TALENS LYRIQUES 


Christophe Rousset, director & harpsichord 
Sandrine Piau & Veronique Gens, sopranos 


Saturday, February 14 + 8 PM 
Emmanuel Church, Back Bay 


Couperin’s Les Legons de Ténébres 


EMMA KIRKBY, soprano 
Lars Ulrik Mortensen, harpsichord 
Saturday, February 21 + 8 PM 
New England Conservatory’s Jordan Hall 
Music of Handel, Scarlatti, Blow & Purcell 


ENSEMBLE REBEL 
Saturday, March 28 + 8 PM 
Great Hall at Faneuil Hall, Quincy Marketplace 
Trios by Rebel, Purcell, Corelli, Couperin, Telemann & Rosenmiiller 


THE HARP CONSORT 


Andrew Lawrence-King, director 
Friday, April 17 + 8PM 
Great Hall at Faneuil Hall, Quincy Marketplace 
Spanish Dances: Luz y Norte 


ANONYMOUS 4 
Saturday, April 25 + 8PM 
Church of the Advent, Beacon Hill 
11,000 Virgins: Chant of Hildegard von Bingen 











































Single tickets $32, $27, $21, $15 
For complete ticket & concert 
information please call 617/661-1812 















"Sometimes the best medicine is a home remedy 7 


A full range of home health care services and programs enabling patients to 
maintain an independent lifestyle in the comfort and security of their own homes. 


VISITING NursE ASSOCIATION OF BOSTON 


nursing ® physical, occupation and speech U-— 
therapies* home health aides® nutritionists a 

* social workers® specialty programs for 

oncology, mental health, maternal child health, 

home infusion, and HIV/AIDS® 24-hour 

services GOLDEN Care, INC. 


(617) 426-6630 


referrals and information only 







Celebrating 20 years of caring 















home health aides homemakers 
*companions live-in care®shifts or 


part-time hours® respite 


(617) 267-5858 


607 Boylston St., Boston 02116 






75 Arlington St., Boston, MA 02116 
Administrative Office 426-5555 


Accredited with Commendation by JCAHO 








“Sek” 
Boston Globe 


“One of the BEST new after work drink 
and graze spots to hit Boston in years.” 
Boston Phoenix 


“Botolph’s on Tremont ts trendy, 
but it works and I like it.” 


Miolph’ 5 


©aN Tt RoE MO Nai 


A Great Choice Before or After the Curtain 
Located in the South End’s Famous Restaurant Row 


569 Tremont Street * 424-8577 
Open Daily 11:30 am - 11:30 pm 
Valet Parking Available 












HUH: America’s Premier Chorus and Period Orchestra 


CHRISTOPHER HoGwoobp, ARTISTIC DIRECTOR 


The 1997-98 Season: Come hear for yourself 


At Symphony Hall and the Shubert Theater 


HANDEL: MESSIAH 
December 5, 6, 7, and 10 at Symphony Hall 


December 12, 13, and 14 at the Shubert Theater 


John Finney, conductor 
Dominique Labelle, soprano 
Stephen Rickards, countertenor 
David Walker, countertenor 
David Gordon, tenor 

Eric Owens, bass 


H&H’s 144th annual production. 


BACH & SONS, BRUBECK & SONS 
Friday, January 30, 1998 at 8 p.m. and 
Sunday, February 1 at 3 p.m. 


Jazz legend Dave Brubeck and his sons play 
alongside H&H’s period orchestra, conducted 
by Christopher Hogwood, in a program 


alternating Jazz and Baroque music. 


HANDEL: JULIUS CAESAR 
Friday, March 27 at 7:00 p.m. and 
Sunday, March 29 at 2:00 p.m. 
Christopher Hogwood, conductor 
Sylvia McNair, Cleopatra 
Graham Pushee, Caesar 

Stephanie Blythe, Cornelia 
Marguerite Krull, Sesto 

Drew Minter, Tolomeo 

Daniel Lichti, Achilla 

Carl Strygg, Nireno 


Concert performances of Handel’s most popular 
opera Julius Caesar (Giulio Cesare in Egitto) 


MOZART, LEVIN & HAYDN 

Friday, April 17 at 8 p.m. and 

Sunday, April 19 at 3 p.m. 

Christopher Hogwood, conductor 
Robert Levin, harpsichord and fortepiano 


Mozart: Piano Concerto No. 1 in F, K. 37 
Haydn: Symphony No. 96 in D, “The Miracle” 
Mozart: Piano Concerto No. 27 in B flat, K. 595 


At New England Conservatory’s Jordan Hall 


BACH: CHRISTMAS ORATORIO 
Thursday, December 18 at 8 p.m. and 
Sunday, December 21 at 3 p.m. 

John Finney, director 


The first three festive cantatas of J.S. Bach’s 
sacred oratorio: 

Jauchzet, frohlocket 

Und es waren Hirten 

Herrscher des Himmels 


VENETIAN CHURCH MUSIC 
Friday, February 20 at 8 p.m. and 
Sunday, February 22 at 8 p.m. 

Christopher Hogwood, conductor 


Christopher Hogwood’s debut in the recently 
restored Jordan Hall, featuring: 

Vivaldi: Gloria, RV 589 

Credo, RV 591 

Laudate Dominum omnes gentes (Psalm 116) 


CLASSICAL CHAMBER MUSIC 
Friday, April 3 at 8 p.m. 

John Finney, piano and leader 

Daniel Stepner and Linda Quan, violin 
David Miller, viola 

Myron Lutzke, cello 

Christopher Krueger, flute 


Mozart: Flute Quartet in D, K. 285 


Haydn: Symphony No. 96, arr. for string 
quartet, piano, and flute by J.P. Salomon 


Subscribe to as few as three concerts 

and enjoy flexible subscription plans, 
convenient ticket exchange, priority 
seating, discounted prices, and more! 


For information, subscriptions, 
or tickets, call the H&cH box office at — 
(617) 266-3605. 
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In-depth News & Information 








If you’re not getting the whole story, consider what you’re missing. 





